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ABSTRACT:
A

PROLONGING
STRUCTURAL PERUSAL OF MOTION-PICTURE "SPACE"

CONSIDERING THE SPACEs IN BUILT
-FORM

EXPLOR IN8N-TH~6eoH~NTARY FILM­
FORM

CONSTRUCTING PHYSICAL PLACES
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IN A SENSE OF RE­
IN MOTION-PICTURE

SOUND
INSISTING ABOUT DETAILS
IN WHICH CONVENTIONS OF FILM ASSEMBLAGE

WHICH PERTAIN TO ITS
CONTINUITY/DISCONTINUITIES
CAMERA ORIENTATIONS/MOBILITIES/DISTANCES
SCALE RELATIONSHIPS
EDGES
DENSITY
LIGHT/DARK
COLORS
---DIVESTED OF FAMILIAR NARRATIVE/DRAMATIC OR
EXPRESSIONISTIC CONNOTATIONS--
ARE CONSTRUED AS ANALOGS FOR 3-DIMENSIONAL MATERIAL­
SPATIAL PHENOMENA

Thesis Supervisor: John H. Terry
Title: Assistant Professor of Cinema
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SOME FORM-MAKING OBSERVATIONS

A buildin~ is ihe verb -for how it ms YkJppRned. A rnov'~er

makin~~ a bUil~irJg It happens io be. likmi~ il5elf to joncj%'lP&

1h15 PYOIv:f i0 CDn~ wl1h d OON V\tJy or dehcr'blng archi~r-ol

~C0, dfld WI*, ~plon (10 how m -fOrrrk1f- of film (bf rncnon-picture,
~ctul'''' iJl'\d l:y ~ilIVd/1alogllen:ls il5e!f to fm ~diot1
of anyp\a~ in PJrtiwlar In dY1 dfthl~ral S01S~ it- is a fOrm-
~ -'1V1h1~i-Hn~ movieJ. In d -hlmic S0'}:?t'J ifr~~ -/he conventional
It'\lcrrelJhon~iP!JeJwterJ ~YpLlt')cJ & ~~rJ<:J

H~e i~ OIerything so -w- I ~Ye, dnq furfurmre,.-to write dmM­
using monon picture ~((, -fuy Yr'KJkin~ Set1% of~ phfJlcol plcm in
a YrCvieJ. Any mdhodicol daba"dtion (j ft1i:J explordt;on (nar~ much m
idea of ir) w~ ~Im UK)~cnon more. -thin v~ COYlstruction. So

1hc6e.~note~ dye nor {or 5pedfyir1B 8 cJV'lf.m3hc irrotmenI M-
r~ally Wi5hing for mnveniet1cru ~ ~~ on ~-tudeJ d~ rnohon­
plduve.-~Y1Q, M-- by deNeioplng cerialn ~~JV/OUS FG ~d11d0

be\Wan 1ttcJ ~cture or movevnmt- '((1 rr101lUj and 1heJ orchlhfural-
5~\ ~~re of a p\d® wrrre, peopleJ mi~t be, I Cdn use m
f\\mmakjn~ -fOr building 50rtlJ ~~nihon a~t ~ spJ~ of prople/f;

ir1habitin%
MOTION PICm~E doe0 more, ihm reccrd -f}tJ ~(~Cj

of phy~i~ 1Y1in~0; it p,fCO~STmCT~ PHY5IC~LREl.A1l0f'{5rtIPS.
Ply Yebpe4in~ -taiYiy ordinary I~O(J0 of rroHon pIcture, lWIDfDmy
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and dcwtYnltary l( rrolisrYl," ~ pvOlvt at twj or
(a. deN~Cf>i()~ dVl Objecf/ pla® 5ef1sibility 'jrnr-jn0'IG in COV1vmtiorkll.
~\m v(Xdbulavy (such sef)% cf ~Im -t1tt dow have, ~~ nolab~

e:x~ in qrd(Ykjhc Ut1Wlo vNJi!e, ckJwrr~fdaYy / narrdiive c}1q
2i«hileclW'eJtrdVet~ -iiIMS have, -trcJditio~lIy ignom:l .~t
(b. rookinS:nne, pla® {Dr hurmnbzing in an dfchl1cdur~ nlm.

~ dVPYDX-h mcon~ 10 ro~dl (or d0 sde¥lCf; i~ preLtse,.·,,::»;
I am. inme0ted in in deV~oplng d dOLL\metrloty ~Im 1echni~ W1lch
CCXJld ~ q:tn~klkd -to ANY RKE

et1Y ptl(h~lor ~ of phpiCdI ddlnition5
which iY1 1000000neX in -tiVY1eJ acrom«Odolre ::O~ mrninalv if
YCW"idb~ fcWlW of Ii{c and Utxl. In a-'paine ®e, I elm

inkreh\ed in how ~ch d "io~ogcol" clpptOOch doth ~op
acwrding to !ocal / CiAliural ottl1u~s about- prlvaeyJt phySiCrlI
pvoximiiY, 50Qal ~piYl% -krnrona/ity, pny0icol maiVlknan~,

1heJ deh1ovdhon Of rcW"~ &.
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SOME FILM-MAKING OBSERVATIONS

~~cluYe, i~ 9im~y d~eri~ d WJY In ~-h~kJr io love
wovin3 &' how ihlnw. mov~ dYld U r; wrot- JOu dl~VtZr whev)

yoo YY'd~ a film dVld ofCalr:JZ you had <lw0}/9 known arxxn- d -thing
YpW tr rrcwed but- ifIyway you do qi~veY ir.

further ~l ~r ~ aWi09ity yCAJ pvoce£d wiih ~ploring ihl5'
or ihat- 5Ubjea move pJYfiw\orly or lftwOnderi:g qUilu VloW 1Yi1~

-techVliw( rmruvvrY will C1){JVo/~i~ pJY-h~kJr dio~fJat and
mw vreci0eJy you c&1 rn~ m film 7umVYWIly 10 veg~ t1wJ~

CUvlCU~Y pKXfediVlg'j. .'.' . .
-ro mahon ~ctuye, Vt1'j a direr.tion& conne4ion:;& tr hJc? vOVlO~

deY\'?tty and in ~~ of ~ you makeJ :t)rrJe~~ pr -hght¥Ji~S;;

connedioVl5 or ebe ~abOYahVl~ 1hen1. Lb,ng film of all -tnlngC? W
exfYimmhVl~ I~ ~ver- d 6!ep-f6(-6!ep mathing rvblem~ With..
~\L\t\oV\c:; dna It i~ po~ibly nor~y dWJmul&hng~ empIncal

dID -to ~Py 1heJ inbval bdWeff1 a pYOtkm& aeolution. ~5eJ
a rY\otlCYl -picture, {vom -thJ vexy ocg'nnjng~ of it d~~ have 1hi~ cten~ity

and al50 ihebe ~ap~ Which are alwayC? optiOr'k)I for >W -to add or 10
-fikeJ .5Ome, (JW'dy WheneN0Y you. do wonder" in JXWtiwlar what- m
yY\OV'le; ~( in7laV1C0 veally arY100nts 10 and hoW it- is ~pi~1 other
yw. a\veady kneNV~ 0Y10\Ney" or ~se you noIe( know dnQ cbvi~s1y

-tr,e; ~lm doe0r]'r 'juyv~y k~e; gap? in H5, YYJov'leJ dY'd ~rdy YCJ.-\

(J(fU nor Wi~hin§ cWld wadin8 -for nOVJ CWl audlfi1® rroy c.o~~ irml
for YCJJ.· You are USing~ ~PfJ nor really 10 flll -trvn up, tur rmre for
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fu 5pa(£J wheke you CdV1 work df 1rlern and E1h1l mve,~ eXtra spJ®

for du:idi~ about knOWiY1§ You eWe U<?;1ing -these gO?? in h mov\e;
for quehhon0 Wi- you wonder io kefV up with wnar you 0\1) KnOWiY1§
"KnOWin~ i0 wrm- you know and in d~ing -rl1ebeJ gue.J\ion7 dl1hough
We i<:I (\0 Cf\e; Wh~llfJW~c:J .iVtv7e .qu£:'l1ot'l0 *w€j j'J in -!hem -/hat­
1\Y¥fJ i'? kY\OWIectI§' Ianq I'? It" {a'jQ11d1ln3

.ContJide.Yin3 -tYlar making film i~ a way of explonn8 in discover
how 1\tlln~0 mov~, onlJ doe,~ -ft)lnk ~rretirrllj why bathe( when ihlYlBJ
do '(Y\OVf.J anyway & you do ot>~ --thm- (; ~1t'Y) j~ expensive, &­
fl)/«yoody liViYl~ alrffidy knowe> -thJt ihin2? 'fYYJVfJ& how *wy do
r:{ CDL\r~ I vneBn why bother" ~kiYlg a pvodudion abcut- it
1hct i'? Wff.{ I illY1 nor very e4ikd wilh U'?ing 111m {or vet1fying or
'3lmL\\ahV)~ :xJrY'fj\\t1In~, bemuse, If 1Vlar Ie; what It- dolt? 1hm it- i?

rlN'lf d'J ~b5tantive; a~ ~ vexy fu.jn~ it:Jelf dVld it i~ wer ::D

much ?reP.Jent Just iWJ d,~~y If\ a ~OIavK0 &lId alwdyt::;

b~. v~ VlO7blgu. Of CDUr~ n- i~ ~i~ 10 invent imitatin~ ::oot1®
&W\OV~ in ~1r'Y), mJkirg it -to be 11K.eJ eJfeh'lA~ arwho\eVer, and
it- b -tYl-\iJihat" ~lmrnJkerf? do~-thing~ rot- -that hJEJ rrel/y rothing
10 do with -film. ,film i:J d rml 1l1ing itcilf which i5 ncr dtl imitation cY
real1'v1i~ moving or~( ~nas or iiY\1e1&0~. It is m1l~ an
"Inlellafual reGl'eation."% And mw Mmfing fnar filtl1rroKi~ dlY.6yS
doc,~ O((d<110Yl veoliZjV1~ 1VJis movernenr of sorrtef1tllng Wl order--to
rvyeab it
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More words after themselves are a trick for marking time &
saving the money which you don't have yet when you are
waiting for it, especially when you are otherwise losing
speed of your own goings on with, the work all these days
after themselves while you are needing this money to support
your habit.

SOME PRACTICE MAKING OBSERVATIONS

These words are real things themselves, just as the film is
another real thing, in the way more solid than medium that
they need so much pushing around. As these wordy conceptions
of it are not exchangeable for the filmmaking but aside from
it they do occasionally yield some fringe benefit and other
times they are just so much clutter to bother getting all
exhausted & out of breath.

ror :BYin~ 1ime,,&" money. YY\iJt1y' of -thebe, m:>\tie- fol111ulahon5
bav~ betV1 hy~cal, dt1d many of -hi hy~ wvre my nOC5
in ~ Yl1~gm ef ~lming&~Hit1~ a rrohm p"oure, 0(~'~ . .
mOt\eUver~ In a roman plaLld la~ JanU&j. +tow~ ind4entally -tYw?
'frfJN:J ro0 b~ rojeq;ve, foy- -the; h9i0 i~ how I had~ cXtual
rf'P1e,rial at hOt1d fur keep'lnc -track of -the r«JW qi?CDverie6.

l-jacl ~ I'Y(>vie, NJ?wally dlrOUn1ed -to d film, I -iha.Jght of
nomi~ it AN ArDMAnG11<OPISM INCIDEf\fTALLY Sf1ORr­
CIRo)(llNG I'B PROLON0. 1Jyt (j'j IT Wd0, more irrideKTt -Ihl1 {jIm.
rY1~YeJ worK in P~()~h CWbnymously home; mav'U) ~~n'~g itself
OC{1~e(a\dy ~cceedfn~ 10~e1hi'?~~on. I~~ QO{fj

~n& dOeh netend ~ut- BpiII'? O'&Y lhro fuo m~ch block leader at bolh
extrl'N'lli1ie0, 9\i1l \\6ihns -for~ 1D iVl?iSt- whaJl QO *<<It -J\1fre is elm311 .

~~ conhnuahon cr d~Qay 1ctmlrxmon 10 trakf; Y'iod7 or fcJll0 of d-:
I MY? jMXWling in 1I1iS ej(fYGiSfJ 10 dbcoveJr how I could 3

mJ~ ~ Ynov\(; d'1Xxla\e With pYOporti0Y10 cf huYYlOO rny~iCdI vnct?ili1y~~Y

1b \'e,/cxok, ~teJ in d vp:1OO/ly COYl~ "but ~lmlCdlly di~nntdtd

6 CDiYltnunl'A ~aetJ 'vy UXIcrn1v-dhng Cl1 how~ mmNer iln.dr il1dividUlOlo-
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1(y CYChikD\urol~ ~'OO1:B dtlima/v tmy 07 aCDhVVfCKlCL Wh~d1 lASefj

~ :;p3® by {Y(wvqrrtiV1~ i~eAf cmd 1heJ other ~rlableJ d6fJVlltiOYYJ
~~, I ~eU3\\y qif~qM ihm:, kin<b of dVli~ mobility with
~ m1hing0:

(L, ~ moving 1WJ *,in~ I:J a 130k, dV1d If it I~ ~0Y enoogh,
i\W1 con~icktdbkJ elfu~ ~ cW;;(:wtJf-ct by~Y'5
will Idi:J~ihoY1.

(2. ~ movin% ¥1Y:> In do wilh rnakirg!1irldirt~ tl\'1i~ (lnjy's) 'Nay
~%: iI"f, qu\lc( (jndudi(j~ ~rpv17e;0) m h1~0o.11i}r rekkr:
doeh 1unction a;, sY10ck ~e(, imd 1hv {arm of rnovernenl
b ~(eJ cf a tDcty'<j gra~.
(3. If moviVl~ hat? in do wllh aewmmodahn~ Qflf':;, own
ji1y;i~()'Y]Y, S~~Y1~ J: c;hLlfftin§ oirn\eg~ or
~t1~ io W~~L/of 1heJ wCtj, ~ h movemmr i? danon­
*anVfJ ~a(0, 9Orneh~ vexy unw\ddy,

fPN ~cDY)~Y mi~ \ vemtAre:, 10 chJr~\leJ ~i0 p'laua
~\YY\ Q:'eKti~e a0 a~dy of -threr,-dimerl9kJY'al eWvfwar"dneF7S, Whi!eJ
?\loohY\~, I wan+eq -to ~atv ~ comercf::; tmbiliiy moY"tJ wiih
1\1e; \'Y\0v'~ of bcx1ie9 1rlarJ t1DSeJ ci mr Djec:;. :::n fu
editin~ w~ con~ wif11 how I WUlq co~ "this <lWkward-
~ in fi\m wiThcxkmmming away al) hoVruptne~7 of it­
~nto &1 ensy.~it1g 15" minu1c a&1ffi '7tcp, anq JtiJl wifuaJr hdving
It fo\\ ~T In ~ u~ di~lolY)trdne:7J whim I wdk1kd 10
c:J&/fU shor by shot '
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I Wif:J QWI'6ing~ rtJN ruleh for mysejf otntt wtting (YU!efJ cJnj

rw~ly LfvdUI dbiJlltldy c:f C()U~ -they ore YYlatJ ill be, Dyo~).1hJ

'4S~-Qf<UA\llN0 " \1jtrs 10 wthng dtOUnq 11eJ Moot dbvuJ*Jjfll<y
ports of MOV~ ~ -than mw my rctilced in9tincr WCXjI~

cxdlYKWily pvompr rY'lJ in wt- ~?\u(e, in vdWan d 5ho~& d g\i~. It­
O\~ YYfflI~ 1Ym- whenlNa-- 7ror iux~non WCf? nor dabo(dhng uron
~\ur~1 \ hoo -to deNdop :xxne Vi~3\ !o~G about haptic; or tDJX1[dphiCdI
CDnnn~l1y -mr replacing 1he, ~me\riG3l\y (()t'1(fAvabkJ crnventione, if
vooa\-vi~al contiYlIity. ~ 5eX\5e, of be\Y1g in d place> whdl 15 -mY\0M

and perWd~on of how ONE Pl.JUPT1~ /1'I\MEDlA1ELYJ DIRE:crLY
~ 10 A fURTHER PfRa:rnON. ,n

1htJ ~und of -thi~ movieJ cOYte0pohds wift1 picture in 1((OIity
but not in 1i®, NoiCje0 Which I morcted in ® ~ plaCV?J, but­
earlWx' or ldbr or in }x,tween m31<in8 picfureb, have; bzeJ1 re-r*'rdEX:d
with picture; according to -fhti~ btiihy 10 ~VN0f tfJhal ~nLAity

of ap:wtieu\ar 1JJrRJ ovvr a tprhally dferonhn~? fjJeavslon of
5\'00. Eden CkJrut variaTIon of ~\e; or di6tanC0 whfch ~ally

OCWvPJ at a 17idu(~ cut fY1\ex1'Upt0 -th6 ~I C01hnuity of pic1ure.
[X)und in movieb sp:ihdlly approXiYl'ldkh ~Yeal" noi%, tnaini3in0 Hr:J
ori~nal 3- divrt(,t)~iordl 0: dyndt'ni~ c.h<lrdCkK·,qAiCb mo~ -tYtln ~Vir)g

pi®re; on 0 5(Yeevl eVeJr cW~.xlmak8 vIsual p~on. NlCO~

~ut-~\i h3~ com~ dbo.t rroviKh 1nar50JYld CDYYlh -n(0t in

r~ahCK)1D ~ irmw: if i~ ~reJ enfO\din~) more, pvobJrrt. In frw~ ,,:;
ibe\f Lfrtm -jt{\(; ~c.remJ It rrtlke.c; -the- dl?tonC£, of an, im~ pO?S\~. ";:",'
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~ COnfOYYYlatiOVl of ::wnd with pf~re in -/he; piazza tnJv~ i'1
non- L4 YldtL\(~i9J\i(/' intY?mLKl1 d0 J Ghote -to nor isda/c, fdmtifiableJ
VY'Wnin9f fmm h r(j0t of noi0e, if 00 much exd~atc mr
.fYOPOr-non. I wonied fru.; nois~ -to ~V(, vorying .rOC0 of .
In~lsh~ eX presenc£ 'In it den0Jty "f?athty 1hJn ~u alwCJYs dom,na-hng
p\c.hAre, o1W&f0 0pecifying one" of dl \ fXti7ible ewlpha~es, I would raveJ
1hxJ ~uYld dVlQ f1ctuye, In~endtv111y at1r~ng more c¥ 1e0.S aftntion ~
O~ dV\othvr rnor~ or kf.?S i(1~0hng to wh3t dKi[eYJ *Of W~ <D1furrrllng.
ln~tedct of ckwlCVin~ any analow to a narrcthv(, or diat~ ~dL\reJ

~ I~v of ~ ~l(nq cur wa~ jimilcw -to musIcal com~-tiO¥l. 50
Q'U~ 00 it ~II i'1 5uch a ootner.

I '('f)/rtr COV\~reQ iht *,i~ ~q1ly contT.d& Idbel!ed ~Wl1~
of ~ piazza 'lY\ovitfJ Wd0 a ~Im 10 ~ni~l 1heJ ~oohn~ WJ'j VOJU

~ OVl d pre,a))crive.d u treatmmr'J <WIq I I1DJe( 1\57 \d:ki~ -fur ~y
L'eJIor(' and I Wfh Willfully e'jpe.v1l'Y1Q\hng wifYl on-n.-~ Indccit;>lOn9'

VVlC(~ ef1en -tYoo reol\y cW)uvning ad.OO-\~ now-or- V!OI~.dth·~deJ .
1ovJd(d WM IW(V? ftlmi~ I Wd~ dlbrm\neQ 1D b0 pra~uYl~ IYlven\10()

wi{\1 -!hi5 -nlvn. I Wqf:) n6f Yfflking it in order to arty plan dnd I did rn1~

:nrY\e; vu\eh but I qlct not VlOO maro a ~u~h cut because I wcWlhi
0Vvry EJpli® inloet ~ a~ it- i~ acaal~ of buildin~ detcli\~ df1er all it
i~ nor ~d1y A M,ovlf.;. A Mov~ {or peop\e, 00e~ wart ~rneltilrg
II~ a~, I fu~nk, -to romprd\!x1q If, or however It- QOCh indw1eJ
In ib~t %\cV\ <m ev\~~ -lVlat- try ~Id dia~qm. fJ'Ryoc Cjfl'(JJrK; i~

dmf/){ OICYJi' tD bUlI~ 1hzJ ~Im fvovn adiaWcWY1 and rrdf'rY6 ~mw~
'I~ cltver~OJ~\1 to ql~V~ ~ilj dja~ jn m nlm~akin~ dnq
r~\y a mov~ con Oz yay eoh~~lng it~~ a((()ty)ph~~ ~.

10 10 10 10 10 10 10 10 10 10 10 10 10 10 10 10



. !rfry pIactJ i~ pYtiWIor. It,~ duyabltJ a!? wdl eo now& d~n

it rray 5Upport OO~ 0/fffl of -hi dtilfJ11~ ih3r in -t1Y.;r own
bnVJrary -ntntJ -fhrhe~ten5pir~ 10 BUwxt or 0100 alter
1'rtJ ~\aCfJ. .
. MonON. PIClURE dC0? hnV6 man rmrq 1htJ surfocrb of

ph)'fJiCiJI 1hi~; it PHDN5TRUCAS ffiY5lCAL RQA1l0N5H1P5
~ by 5OYY'iDt1tJ't> OC01~ or In ~i1t of dVIYOVlkJ'Cj OVer.Jight
~ WhD~~ rmhon plC~ur0 mvel dwdo~ rony~-fur

5\1UqLW;no it-to

. G! d dtWiooc. eJroYf or -liming cf~~ or chwoICW
or rnL\?/0 o( dicJiogutJ or idro~CilI I®~no or 5fl'ing&~YJ~ or
'(Wj!Jl., d 1'1111\1 cy rWAYrli'?h d moed (ju /) lOy 1hi"J f4\p€?<imrki\-
~-~Ql4rfJ ~ pr~® OVflY all 0uch en~ plechcrd I~Cb

of ~\m a;f}emb)~. H'ERE&-mE m5 NOVI[ con~dlng no
d1vQ'Kl\ur6 nor-eJVV() .:'OJndi~ li~ a ~o-fDlihCdI commentary on
~ilcdu181 dffiihehCfJ. and 'Wls mid 11&Clo/ 7liff hLllk of bUilding or
~(LZtJ of 1hv o\q o<plY1n~ a~~ mi~ replaC0 ~ WI,h~l\y~cheQ

~~\aW'~

ONct: U~ Al1M~ &A~IN E~ al1tr dWIk i!'J roJi~«ing
m~ Pacf" flhll ~mf.ty arn,~ how ~ ic; rat'ng 1hlJ~F
at n\~ own ",o~t in Whi<tl io ~ moVf~ nc, 00 movrA'~'·1\e i~

ittlc!ing ro ft~ ~on (hcJ ic:> maf6ng ~w,:, rYPrfJ 1harJ
11 11 11 11 11 11 11 11 11 11 11 11 11 11 11 11



ci6ign) ht.rn&~htn, he, d~ Wi~ in 5by a~I ord~ .
rrYJWJ on. H1~ 10calion~CDr~n~ pee6dy wi" hi~ itY.ftia;
of~ W1d.tr ~mtJ~ ihis I~~ ((It;i~ a rock on a
riWK out cf~ ro\n ~ fN&1 rng OVf1" 10 a~ plBC£
~ fi~~ ju:* wtr.re, ~ i~ j~~ rK1N wic;hi~ to ~p fl1" lund1.
~r i'rmJ i~ (J.W&fS roorfJ atxxt ht.re ("'tinyh W~~
of -tW~ in 1VllJ m ~Ci1 of 5fBClJ -f3~(}a\e7 nim n ~)iti,
(N~1aW: choiCth M -ilemim fWl hi., moot elarordting~.

Most of man I s actions comprise a' spatial aspect
in the sense that the objects of orientation
~re.distributed.accordingto such relations as ~

lnslde and outslde; far away and close by; it?:.
separate and united; continuous and discontinuous~~

1htJ mOylt i~ di::x:ove.ri~ or ~0eJ eJ<Pmhing i\'1i'j "5~al a~" of ~r'Y\a+1

~1l_H -1hat- a~1f, nalius It~~.C/)r\~ Wo/' of
dhiy, -tnt mobilny i? d captbiliiy whi~ Ind~ ~lMtf.h ae;
wen (h rrDlOYOlt *tat itr;~ a p\ach.~ dire4ion of mction
picture ct d frame CDYY~~S with i}'r, Err.ENlFJQTY which f>

loca\ing -!hi!) fXf.Ml.lre's e:tt'IIm of~, nt-he, i5 -forMr fJh~
hir, Wti~t

He~ 10 walk wifuoot IooN~ at hi5 fed:
100 ~y w'll I~ hi; WCJ1f on d blanK of dfoot men. ~'Y 1harl
f){(X~ fJfty .ao'Wd ait'rJ 1hid:lt ·.

1l\i~ is ~~ , ~Witfb~' wiih~ limiblX
?'Ar~ &p &rutta irwno- CdfnOu11aQG& brJQl~

&poifOO ivy lnnQ'iubfh. Jropimiiy dir&tiOt1 6f~'~
12 12 12 12 12 12 12 12 12 12 12 12 12 12 12 12



~~ rot conet.fvabltJ in away -to rtl1p on Ca~on coordinate<;
li~ ~ laatbn <X onmtatiC11 of d door&d coIurrJn (; d Wlil~
~ d% ~ 0IrYf other 1hi~ ih1t- i5 ~-or-~ fixed
1lllU\g ~.& CJiff:;fJj. ~'1ring i~ ~a<f1y df;flr)i~ linrl"
hl~ ~ -ffiat It-~~ on 1hat It"~~~ tlrrtJ whicil "~u
ebG 90 oonde;,fJ 10 him ~ hi';.~CL; (JJUJ fu' fl'P)(Jr)~~ rt
ftJ ~ in ~ h fixc4 J~on ri plclceeJ~ it happmuJ
for reflret1CiJ.

lh~) -nlmrrKlkiY1g 1':7 ~\oring -ttxk1~~\WJ ef Wyi~ c:,~o vevi1t
~Q0 iu d s-cr- of do/.Jembly rute? whim COYl~i~y lffl)qdfe,

~\miG ~~ffi wiit1 Vhy~iCrlI placf> mcture. Ul1Vention0 of mation-plQu®

a'JSeKTl~a~ whid1. ~matY) .to I1CjConhVluity/ di'?conh,rJLtihe01 .CdfYlerO
Mf.l1\ali0Yl0 / IYPbl"he'?/ dlslaro:0, ~ Vdahon7h1p7. PhY~CilI. edw0,

dm'?rty, \i~/ dork, .coIo~. ejc,7-dlve'JJtd of MlliJr riJ((atNe{
drmG 0'( ~precnlonl5tiG connoiah010--dre concAnAed de;

CN'iltCW {or ~~i~ional mJttN1aI-9plffi1~. Wimut­
iY1vev\hV\~ ~- uf.7, {heJ ~oohng ptai-du:e anumen -that- drtf pla1J
tlnc\iOV\'? d'? il *-up 'fur pzt::1J'il':0 OCCdSIOI1al dwdling -JI.1effi. Cavrtrd
8tl1on~ fDlmidYokJ dJ~ Which ~;Cd/ly affect itS dFfOSiticn?
ord ~qi-han i~ wx:>ve.ments, dlb1hoVl in -harrithon? ci 1heJ~
me>, e1lOV\® peri:Ability& ImpYOVi5in~ 'Wl -the, lNerJt

13 13 13 13 13 13 13 13 13 13 13 13 13 13 13 13
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VlNG MOVING
New ~ladly Ur15CWNJe,q from its

1ri~, iVleJ~d if> h1 fu f'wlds of
dV\ ambulatory cveature~ 1<X.aYJOhvz,
C<Jflbiliiy it> \ef.h rehtYictd 1han m
mfXXl',? em Wdu!'Je~ is Pteh'rirg
rot- 10~ hert£lf. *' i.5 always
Cortfmning hey Y¥JY 10 d ckurirg -that- is
~xeQ orrong form~ ooj~. In m
imerest ormovl'n~ sy::kmahCdlly~ 0
rnig* c1a05i~. tdi eVleds dCCDrdin~ 10
1i w~wrdtion of movement- zoofh
\tWlich 1Y'6f. r~edivdy 0Cfi·~. Her camera
rroy~ m a0 "iYilXXls in f,jiXiJ:' ldli~
1\1cm wntrol ib rrobiJHy in iVlJ way -that- d iriFtrl
dDe,6, Pdther 1h3n" d wniact atOChrnent;~
5hucNrdl jundion of Ccl'Ylerd &- oojat <Xill~
In 1hG ~(Q) befwW). 15 15 15 15



o CQ~~T~1rlrrDcfu,1 0~~Ill~~ i~ 0 0 0 0 0 0 0 0 0

, A .?e¥"'1fh of,~ r(b~n~ gr~dUJlly on ihi5 perfordkd line
~e'j V{A~nlng dl~ In It ownly OiriLhon ~ it ~a:eed5 -to Ltmrm
not- mdI1)I iflings ~~ cut- M !J'l, which~ vrttnerlI- YJa'31~
dif{uem 1YY11~~ IV) ~cwnlon.

~cWf;lon of the movi(; is :£J h'VZdw1iCdlly crrorrp/isheQ by
~~. tf.01ly -/he; -film p~ocJy do~c; nor merFatd jit1eJ

or YMb1allydi~nfjt'UeJ rt &:> mRLhonimllydl~ dlttomlhQ1lJy
a·?\ca~Y photogrdf*1ing dOer? ~~ by~ cf ~al CCt1IirnHy
10 ,~ 1r1 mahan 1hu p-'YSIcoI anhn~dy of n~(£)-tavewti

~ leils. But wH11 1VliS~ all collapsed into d ~rfaCf." and wH11
'-J.CN.ff?Ive; mana) conflned 10 000 predseJy invdridb\e; dire,diCfl)

rnotioo pidure connor 00~ -to ~fy ~atiVfJ ~pahal dired1bn?
In CHo/. li1erdl WiJf (Axial. ro\O!ion of~ camera varies {I-(, VJewi~ .
()t()~leJ 10 d 5fcl -that I:J pafhlng -through~ frome,; a lateral
+riiklr\~ ~hct (dtSC.Ounnna m. parol k1x) Rltp? *,i5 Qrjg~ COYl5'ant

f;o 1hf) A\r'Yl in ~lA() ~Yr\(J ~O~? r~kr chan~t1~ ~on /r) d cShot
M mOrrfX\lovily it- dlw?lfs hat? 'XIly C»1eJ Ontt1~) which it> -too few
10 be ~crli~(;~ ~ wY\vennoVla\ \~G ~ .ro~~\- vertcD\-omgonal
CCIY\eXO ~rure&mooih1y tlld 6hot- iuxrapo~rtion 15 nor dida/e(1 ty ~y
indinohOV1'] ihot iVtv ~ium iBrl'W\ody n<¥? It haWrns to r.tw11bkJ
thar drr<ll'\~ rf irhllJiled ~lCWiiahonal6jXlClJ mo~ ~c.hir\~ {he,

~u'ck of ovry irtomnlac, allv~. W'ry really rt- b row ~ peroonal~ ~kb

16 16 16 16 16 16 16 16 16 16 16 16 1616 16 16 16 16
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mi5~~nd his vay oody by' 80ying&~i~ Ey c~"I~y

rekning to ~i~ rrscra!~ of dirroiors, ~lrYl" (Woids comphCdhng
&1yro1Y'? wllltnF, -to 00 Immajiakly -\Yat1SPOSI~ -too pfcfure; ot')
'X(W\ to nb hJbi-tua\ iYlw;-dimeJ1?"\01c1] c.on\\xt

5iYl® -lheJ~ (of r~1Cr(Klci) I~ ~,xeQ furevu int.r-hy on d

X(W), d¥1d Since., a at a\~ -tho di:f05i-hoo of~ in tlaI~,
~d (}Ie( ~ oowpt1y abo ~uude0 ~ p3~i~ -h~ of rt f1ok)
/flh¥uphn8~ Vt~~ CDnht1J"'ty rf motion pf~ffi ~ is haN
a an- ie, p?mve1y di~OYia1hYl~ I mr.on do rd ~Ppo?0 (JJ(1VflfCfdy

1ht d~I ,not Cdre'nTr1~ eYfXY nny and ouiy of d placL fiwJ
all Oh~ ~ disoow> In ~UWJ\on .mlg* r~bje, tlCJ pla<!J
or dll. inteJliglbly. 1YuJ pOIn.r IS M motion p1ctur€) does ~ at all
r~att dir~"on in~ III<l, crty c.rcoture" at- dll dOCb Know If pWjOO3IlY.
1rl, aID poinr, WVlicn Ie; (}/eJ() ~oppw in vetialim, i~ ~i~ Ii~

"pucephon j'j nor corrtinuQU?, it has to btJ ~'letv'ed 1VlYOUQh .
clCLUmulahoQ: me are 'ftint5 of impact ,,~ wnt io~ if/henI
pr'OportioYl of OOdio-Vj~al -fixdhon. in. aching ass. . . '

Acur'lf) so pos1hvdy diwOO1ti~g inat- .?p\la~ orlJ pLC®
wifn atlother i~ ~\y 1heJ OfIly (}(MOCJ ~ ~Im ~ h~lng -to
CCl"6\mct rnt omiCt\<j r~((J -b phy5iCilI OV1rfl6lion at- all. •
fu wtJ ~ CDnhnuiiy, ~d h.r~ is CO,n5ideJir1~ Ov1.eKltcmon, ds ihtJ.
moIion picjurt, CdV1 pa;6/oly ~fJler ei1I1cr bJf yyt 00*1 ~y
at- h SOtY\eJ 1in'leJ.

tYf tt nw1s m dHenhon to BUCL(l.(j. H- ncrdt; such dflcntion fur ihi~
17 irtruphon to OCLllr in iime; with 1heJ 6Uca,siDrl. It doe'? 5Orrrliml.?

l.,



CQl'TTl}[L\IT~kJL
'rbu ordimv'ily hav~ at- W -two ~~5 iDr -flnd/(~ your

nif;0 wrrn blindfolded, y~ con i ~int 10 ywr t1CY£. l ~ Cdr)

fak0 hdd of it Almost e>lery ~rd h~mlt1 Wy con g~ 'ris
n~, Wt- it '1':7 n -that- a few pecrleJ in ~ world COt1nor p:>irrr­
-to ~r n~e~, Ordinarily ya), <3(0 JucJ<y

There is my arm seen as sustaining familiar acts,
my body as giving rise to determinate action having
a field or scope known to me in advance, there are
my surroundings as a collection of possible points
upon which this bodily action may operate,---and
there is, furthermore, my arm as a mechanism of
muscles and bones, as a contrivance for bending
and stretching, as an articulated object, the world
as a pure spectacle into which I am not absorbed,

18 18 18 18 18 18 18 18 18 18 18 18 18 18 18 18 18
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but which I contemplate and point out. As far
as bodily space is concerned, it is clear that
there is a knowledge of place which is reducible
to a sort of co-existence with tpat place, and
which is not simply nothing, even though it
cannot be conveyed in the form of a description
or even pointed out without a word being spoken.
A patient of the kind discussed above, when
stung by a mosquito., does not need to look for
the place where he has been stung. He finds it
straight away, because for him there is no
qUestion of locating it in relation to axes of
cO-ordinates in objective space, but of reaching
with his phenomenal hand a certain painful spot
on his phenomenal body, and because between the
hand as a scratching potentiality and the place
stung as a spot to be scratched a directly
experienced relationship is presented in the
natural system of one's own body. The whole
operation takes place in the domain of the
phenomenal; it does not run through the objective
world, and only the spectator, who lends his
objective representation of the living body to
the acting subject, can believe that the sting is
perceived, that the hand moves in objective space,
and consequently find it odd that the same subject
should fail in,experiments requiring him to point
things out. ('J'l{"/":;\

I . }/
. ....

A 5fJlice, AlB drowEJ dt!mti<Yl 10 ~ po~tio~

r~ahv~s of A moving/ chon~ng 10 B ~ immu1 iafeAj
d,m,fBhY13. 5orY\el ~/f1rne /Gp'je, -that of COO(OC inyo/ve0

how A f.J pvocw1lrl§ -to 1) Am- A B IS V1~oing

-!hi'? ~Ing fum- dapses -wm A 1D B, -liming *i tJ

~ wVllle.> r0pirg 'It Evetl if m edItor kneM; 1har
1Vl15 WlJ(e ~} y~ watJd W<1YIf 10 UYlder51arld inat it- P.J so
~ y04 cV:J~ it-~. Itny 5p1i~f'j evpeqqlly pointing
a&nhon in fll5 posdiorpJ reJation of A dY1d B1 whdner

19 19 19 19 19 19 19 19 19 19 19 19 19 19 19 19



1Vli~ rdanoV) i~ ctf?plaa-menl or +~nrwon, WYt~ H- i~

~~ or more -tim6 -that- ~ ?p/l® it;; leaving O11t
A5ph(l) '10 naturally 'In'?is~ng 10 alter b ~(dl

raturtj of -fhi0 p~honal relation -wr yoo unc1er5iand Aand
1) do of CO~r0e; h(W~. t1voobly but p~ not lhat- is
wh:t fueY¥1tqr) ~ by "colli61Cf1;' dr(j flat ~ why
59rY1e. c1nV'Y}o veYd6 ~lmmckr5 do not b~ieN() in m~ .

.Avnon~ all jXlXlibie.> /2l/fl'l1';, 5.lmJundins d alIlWYd::J ~senc£,
1ooh~ {l1rY} I~ lrrev~bly and /irm-Iy dl:x:DYV(lng ihis prcgre~ .
dVl~ 1mJ, fbw ilk£>, 111m l1Jnning, dI'ld eQrlJY~ inlS ~1h1 l~ .

mctlr\1i~ 5tI?~% JY10ISiJ~ {or [J::K'ffJ d1anC0 ~n -to e+1Jerloln
d di'i:over-able, plurality of fX6?Ibllrh.eh. ObViablY, Ctdard
~j~ "Juch i'j i\1{, naJuYf; of diak4ic. in h C/YIGl'I'kl: ()'lC) m.rt
II\~ ~.1nan 1d0t ~,;, JiOit1l1cfh 10 fjl/ CflJ'''J kel/~ lYl
• 1tJ live, I~er ~

20 20 2020 20 20 20 20 20 20 20 20 20 20 20 20 20 20



aiD- In 1I1tJ~ of 1hJ 'mOyie" J-lst d0 w~11 as
, CbNlIt\QITY;] hfdrtbwfrj I lUjld dtN0Iop ";Orrt; conventions

cf nlmiG (dis)cmhnL(dy hit WCi\ld wrre'?jXJrJ
-to V<W1OU~ {dic;)conhn~ihVJ of a phy0ico1
plaC0.
kfi.lmiVl , 1vJof 1\1i'? CilI'ilif3 b rnovin9, L\7~illly

(a A ~ rolt i~ICJl\e'J ivarrMf -!mm a
Zd(I{; 1rr yYjOv~io ~h1(; m leuJtion .lhi'"?
avrwt- flIi~1t hiM'; -to do with i'v\cJ ~)(e£j ~ye,
of aV1ittJ (you "IJW'IZ£l 10 DI.entLlally (}'YiveJ ckiQ-
cm\reJ '?\aVIdl~ 01'11l"lJ dYtlirl of M Thn/I-ml wi1i1
\'GIn "\l1\hYl~ IYl yo4r -0(1,), or ~ vnight have,-to
do with 1em?OYatY CKrcJf of -trd+17iuJt mr»cr
(peo~) -traffiG

I
etG.) in 1htJ ~d'0 way, or it

VI'1i~ have, io qo (d<7 jt-~) \\IHh any ab~rt

, B)( Of -1heJ CJl!iYleIrd',? aHerrlion or~ ri~n
(b.~ i~~ way of U\~ing d jump W 10
;I~'ify '7Uddm qfflYlhViuityln~~nd ~rfl(f,

21 2121 21 21 21 21 2121 21 21 21 21 ii 21 21 21



.(c fu:k \eDder coljld b~ ~h/Y~ CWnsj-
a won. ~ h1rJ., IV~.

l2ARK/bklci~/u~~ OV1
(d. U6HT/ Ck:dr li&llfIover~p<n~ picture;
1heJ wt miWt indicate ~ e4~ of .5haQow
YVff;fin~ ~n~hlVleJ oy ap~pr fmpr$re
qVJiaht5'v1c;

. A ~~ at cal15 afb11i01-b ;~f mJr~ or le'h -than a
r,clure at qoo5. AlmCf:?t riVer 1VD 5Bme bLft aJw¥ ddlnitdy
wpre; or km. A pi~Ye OAt dl~wrrtiVlues piohAr<J, dnq if it
i:; ~ihinB Iik£ nW,f and day ~OO1ly you GP ~uint a liftte;
unnl y~r iviSeh ~ clown ~, but a ~qu~ cut CMl ~ver

rfAl~ irrjllCf, yr;v,r xein~ -lD c1i~tmJ f$) eJ)4:lcl1Y.as ~nd CMl

~YfJ rvd\e:; OVlq re0f? t6 YOtiV hedt1~ Or y~ can mdK0 CMis in
h :oord -to tYb alrno:t i~blt; yoo n:olly awlnor qo -thJt-
Mt\1 veturo qicx:orthnuifu'ij a~ at all. .

. A~r4 cut inor 'I~ 5iVf)L\1~7 wi-lh a picture CMt it; \Ndnhrg
10 rra~ 1heJ d'10wntinuity ~ore mlrf1®0. futf w15 'In mov~s,

. /IkeJ b-It\- connt4ions in wildi~ W1~dion, nocQ more~
~woye 1VlOYJ any pa0Slng )uncticn 10 ?ave h 1hiV)>A fYarJ
~Iu\dy b~r)~. Of CoUr'Be ;o~meb y~ do W1~~'jly

wQnt.lo have,~ irrletvuphCfl0 ddlVl1fAy
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. '1
:7 "fYan-A'~ 1tJl1 }U still U~& C+Jcwdin') in ~l iran~aIcd

'r;y CAd Corrt'&1, 1(;1, pp 1Oq-1I5 1I1at ci\Qtion W~ d deNice,
{Dr .mmhoYlin~ thi5 poem in itt, referen(Xj0, -thor h p1rilCLIlars
are there,~ I w~ld ror b~ inlere~ in aHcn1phrg d :rrx:>p5i7.

8O1ri~an ~ qx-.nultz,~,~ ArthIJedure"
1071, p.g. .

(~;,.

ilNicolKJ fuu~-~j, ~. Qt, p.1?>2..

'1 OMouriaJ /v1er~-~) .QlI. QrJ pp. lO~-ICXD.

"fiJeon- ~G CxUdrd, ~.oo~, p.2-7.
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